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Though violence has been
- a major source of inspiration for art,
artists of every nation and age have
sought to convey the message that
war is destructive and ugly

CREATIONS
Nanditha Krishna

MNE of the most unforget
table images of recemt
times {3 that- of the
planes fAying late the
Mew York World Trade
Centre's twin towers, amd the tow-
ers oollapeing vertically. OF people
running on the streets of New
York, covered in dust. [ doubi
whether those who saw those
images on felevision will ever for
et them.

‘Some images are permanent and
indelibla, such & the litte Viema-

—

meae girl running in terror from
i1 renpslen bormbing by the Armess.
wang, and the blasting of the Bami-
yvan Buddhes by the Taliban. The
First World War's lasting image is
the Austrian Grand Duke Ferdin-
and seated in his car, before his
asspssination, while the Secand
World War is remembered by
images of bombed Euwropean citles
and crying and makmed childeen
sitting on the ruins of Hiroshlms,
‘These were black-and-whime pho-
tographs. which made them even
maare stark smd tereible.

Ever sinoe the America-Afghan
war started, we have been bom-
bandad by images. Some are tragic,
some ae hleak — war never peo-
duced pretty plotures. Others are a

* joke, [ will never forget one that

cama ot when the war began. The
newsreaders and CHID wers
describing bin Laden's pop-
ularity in Pakistan, wheee he ls a
popular icon, And they showed
posters of Osama hung up In the
marketplace of Peshawar. flanked
by posters of ... Madhurd Dide and
Juuhi Chawla® [ did not know whom
to feed more sarry for — the two
actredket  who were in such
unpleasant company or Osama
who, along with the Taliban, obnd:
ously has a probless about wamen.

Would he feel facesed or theeat
anad? The larer. 1 preflmse, more
50 sinee the actresses belong o an
“enamy” Coantry.

Violence has been 3 major source
of Insplration for am. The earilest
rock paintings of the Paleallthic
people depicted the hunt, with
bloody images of dyving animals
and gory group attacks. There was
no sympathy for the hiunted animal
till a sculptor, in Tth century BLC.
carved a relief in the MNorth Palace
aof Assurbanipal at Mineveh, depbet-
ing the fear and fight of hunted

asses In fact war-like Assyrl-
ang of Nineveh decumented, in
gory detal], the varlous wars and
hunts of thein kings. The Egype-
iars, Greeks anfl Homans ales glor-
fied their wars In painting and
scylpiure A Gth eenfiry BC amph-
oy (postery) from Athens depicts
the deliberats and brutal killing of
Penthesilea by Achilies, a 15t ceniue-
5y BC mogats from Pompeli deplets
the defeat of the Persian king
Darfus by Aleandsr and a 4th cen-
tury AD. sareophagus of St Helena
is decomatad with Roman horssmsan

i-treating thelr prisoners. In the
Alexander mosale, o small group of
Grks flghts the mighty Perslans
with & huge army of men, horses,
chiarlots and weapons, emphasiing
the stramegic superfocity of
Adexander, But the most striking
aapecd of the mosabie & tha emotion
on the faces of the warriors as they
ereet, face to face — the intenalty of
Alevandery expresslon as he rosd-
Ses 1o Kill, the anger of Darhus, and
the pain and bewilderment of the
irjured ard frightiried horws,

Interestingly, women are rarely

Achilles killing
from Athens, 530 BC

depicted i soemis of violenos, Hil-
ther the hunt not war, A few Greek
reliefs do show the Greeks fighting
the Amazons, but a3 the latier are

largely mythical, they do not count
Tor muach,

A bot of art §s the result of war —
Images of war, celebrations of war
and rallying culls vo war, Ameri-
cans carrying theic flags afrec
Spptember 11 portraved stability,
permanency and reassursnce, as
much as a call to war, and | am
gure we will see American artists
reproduce them on canvas, like
musicians create songs to com-
memoraie the dead. A famous war

| preserved for postertty was Willkam

the Conqueror's conguest of Eng-
land in 1066 AD, painstakingly
embroldered by his wife Marilda
eyl preserved as the Bayeun tapes-
try, It narvated the war [n detal],
with seonas of Mghting and dead
badies, including the death of
Harold, Fing of England. Indians
bully pillars and temples to com-
midmorate victories. Ashoka's pil-
lars of stone, the Gupta Iron Pillar,
HRajaraja Chola's Brihadishvara
Temiple and the Jayasthambha of
Chirtorgarh are examples of victos:
ous art. Islum’s ban on visuals may
have been ome of the reazons for
the celebration of hMuslim victories
by the deswructbon of temples and
chirches and the constction of
mosfises an the same plack How
else could the conguerors remind
an {literate population of thedr vic-

Till recently. only wlctors
celebrated their victories in works
of art. The vanguished were elther
enslaved or oppressed, and thelr
cultures were destroyed and

In 1937, Pleasso created
Gusrnica, A monumental mong-
chrome deplcting the destruction
by German bombers of a Spanish
village. It did more to mobilise
European oplnlen  agalnst
the MNazis than the speeches of

The year 1971 was a defining
moment n the history of modemn
Inddin, when the trauma of partition
and the frequent Paldstani attncks
of [ndle were felled in one stroke
by the break-up of Pakistan. So
swet was the vietary that when a
euphoric opposition leader 4 B
Vajpayee likened Prime Minister
Indira Gandhi to Goddedss
destroyer of the evil demon Mahs
fsha, artist M F Husain was [ns-
pired to depict Mrs Gandhl as
Crargn. Husaln produced some of

his bast wark in this period

Indian art abborred the depiction
of viclanoe &s much as the Indian
religions — Hindulsm, Buddhism
and Jainism — rejected violence
While Greeh art depicted violent
ertotions, auch &g the Alezandst
mosakt described earlber, Indian art
wis inward looking. For example, in
a scene of violent sarfare, such as
[urgn killing the demon Makisha,
the face of Durga is calm and
urrtoaschad by the fighting ,
even, a9 Shiva kills demons in his
various samhara (destouctive) |
agpects, his faoe remalns calm and
untoached by the violence of the
events. This s the doctrine of
nishkoama karma, action without
desire for reward. But whéreas
divine wars am motivated by self
lesaness, naman wars are defindtely
motivated by selfish desires.

The Americans clalm b ke fight.
Ing a war against the monster of
terror, but thelrs 1s & war of anger,
The Tallban and Osama bin Laden
clam to be Aghting a holy war or
Jihad, but the killing of innocen:
ebell polng about their woark

<Gl mever be holy. Orly
images will outlive this war —
images of imjured children, erying
children, #hildren fighting for their
lives, gilldren used as human
shields, children with one leg. one
e and so o

Omce upon & time, we would wakt
for an obiliging artist to comes along
amd record the war for posterity.
Today, images travel so fast that
we see them even as they are belng
rade. Television 1= a new art form
that brings striking images inta
our homes. Bui the Alexander
mosaic and Bayoux tapesiry are
siill available for view over a thou-

- gand vears later. Peasants in a

Chinese village are reconstructing
the Barmivan Buddhas B thelir vil-
lage. | wonder how the bombing of
the twin towers and the war
against terror will be preserved for

posterity.

Most victorious and heraldic art
was commibssioned. But the artist
glippad in his oplnlon of the hos
rors of war In the body language
and faclal expressions within his
painting. Unformnately, wa hive
yet to learn the message that
artlsts of every nation and age
recorted in thelr imeges: that war
15 destructive and ugly. The artlst
of Nineveh was & "peacenik” of the
ancient warld, as are sa many
other artlsts cutting across time
and chvilisation, But their woices
are drowned by the louder clamesr
of war cries.




